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Register for the 24th IPC Conference 

Namur, 9th – 12th September 2015 

LAYERS OF HISTORY: PANORAMAS 

FROM CLASSICAL TO DIGITAL AGE 

The International Panorama Council, the 

University of Namur and the Luxembourg 

City History Museum are pleased to 

announce the 24th International Panorama 

Panoramas respond to our aspiration to 

recover lost worlds and revive the important 

events in history. Although to use them as a 

“time-machine” can be somewhat confusing. 

Most of them were made long after the 

moment in history they depict. The battles 

they show have been fought many years 

before the painter decided to fix them on 

canvas, the places represented have 

changed since then.  

Today, the panoramas in themselves have 

become historical monuments, reflecting the 

particular time they were made. In the case 

of recently painted panoramas, the 

complexity can even be greater: using in the 

21th century a 19th century medium for 

representing an historical scene. The 

conference proposes to explore the different 

layers of history contained in panoramas, 

revealing their changing meaning. It will 

highlight how artistic interpretations of 

battles and historical events often became 

unquestioned “facts”, whether these were 

done with specific political agendas, for 

educational purposes or just for 

entertainment. Large attention will also be 

given to contemporary art and new media 

committed to the panoramic experience as a 

mean to cross time and space.  
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The conference will be held from 9 till 11 

September in Namur (Belgium), with 

afternoon visits to the diorama of The Battles 

of the Meuse in Namur and the panorama 

of the Luxembourg City History Museum in 

Luxembourg. On 12 September there is a 

post-conference tour to the panorama of the 

Battle of Waterloo in Waterloo (Belgium).  

You can register via this link: 

http://panoramacouncil.org/what_we_do

/international_panorama_conferences/upc

oming_conference/registration/ 

The official invitation will follow in the first 

week of April. After you have registered 

you will receive an email from the 

secretariat with information about the ways 

in which you can pay your fee. Your 

registration is confirmed after we have 

received your payment. Cancellation 

before 14 August 2015 is free without 

charge. • 

 

 

 

 

 

 

 

 

 

 

 

 

Unrolling Canvas  

REGIONAL NOTICE - MIDWEST, USA: 

President Sara Velas invites all  IPC members 

& interested parties within travelling 

distance of St. Louis, Missouri USA, to join 

her and Ramey Elliot for a viewing of a 

section of a canvas painted by Joseph 

Adamek which is considered to be a section 

of a moving panorama.   

****This unrolling will take place in St. 

Louis, Missouri on March 31, 2015, in the 

University City area of the city****  

Anyone interested to attend should send an 

email to Sara Velas for further details and 

RSVP.  She can be contacted 

at:  sv@panoramaonview.org• 

 

IPC cooperation with the MUCEM 
and MAHG  

The IPC has helped the MUCEM and MAHG 
(Genève) for their panorama exhibition 
project. IPC has collected photos of 
panoamas from institutions and 
photographers to be used in their temporary 
exhibition ‘J’aime les panoramas’. The 
exhibition opens the 12th of June in Genève.  

http://institutions.ville-
geneve.ch/fr/mah/expositions-
evenements/expositions/jaime-les-
panoramas/ 
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News from our Institutional Member 
Asisi 

Panorama Dresden 

More than 500000 guests have visited the 

panorama DRESDEN 1945 in the first six 

weeks after its opening on 24th January 

2015. It will be on display until 31st May 

2015. It is planned to show the panorama 

every year in winter around the anniversary 

of the bombing of Dresden in February 

1945 for about three months. 

 

Last chance: The panorama LEIPZIG 1813 
will close on 20th September 2015.  

 
 

Dissertation Alexey Druzhinin 

"ARTISTIC DIORAMA AS A FORM OF ART” 

Development of Diorama Art in Russia  

 

My dissertation, “Artistic Diorama as a Form 

of Art”, was prepared at the Sector of 

Modern and Contemporary Art at the 

Russian Federation Ministry of Culture State 

Institute of Art Studies (Moscow). 

In this work, the art of diorama is examined 

in the historical, artistic, aesthetic and 

technological contexts. 

 

The goal of this work was to analyze artistic 

diorama as an independent form of fine art. 

Accomplishing this goal required a study of 

all the periods of diorama evolution, from 

the time when it first appeared in the 1820s 

and until the middle of the 20th century. 

Particular emphasis is given to the history of 

Russian and soviet diorama art. 

The results of this research include, along 

with historical and theoretical 

summarizations, a description of the 

technical process of creating a diorama; a 

catalogue of diorama works (over 2800 

items up to date); a biography reference of 

diorama artists (652 persons) and a 

bibliography (nearly 2500 sources). 

This is the first study of this subject in the 

practice of Russian art studies. 

As a result of this study, the following 

definition was given to a diorama: 

Diorama– an independent form of fine art; 

diorama artwork – a scenic representation 

intended for the general public in which, by 

combining integrally interrelated artistic 

means (a vertical  painting, a horizontal 

plane with objects on it, technical 

equipment, special lighting and a 

semicircular structure), an illusion of a 

realistic image of natural space and featured 

events is achieved.      

The dissertation includes an introduction, 

two chapters and a conclusion, as well as 

several supplements. 

The first chapter contains a description of the 

history of diorama art in the West and in 

Russia beginning from the 1820s and 

ending in the early 20th century. 



IPC  Secretariat: International Panorama Council; Sylvia Alting van Geusau; Postbus 76012; 1070 EA Amsterdam; The 

Netherlands; Phone +31 621 98 73 47; secretary@panoramacouncil.org 

The International Panorama Council is a non-government and not-for-profit association, subject to Swiss law. 

In the first part of this chapter, the author 

examines the diorama created by the artist 

Louis-Jacques-Mandé Daguerre, the inventor 

of diorama, and the development of 

diorama art in France, Germany, England 

and Russia from the 1820s to the 1850s. 

In the second part of this chapter, the author 

views the artistic diorama within scientific 

and artistic systems. 

In the third part of this chapter, the author 

provides an overview of the diorama art in 

the West and in Russia at the turn of the 20th 

century. 

The second chapter of the dissertation is 

devoted to the soviet period of diorama art 

from the 1920s to the 1960s. 

The appearance and further evolution of the 

panorama/diorama art in the USSR in the 

1920s-50s, as well as in the beginning of 

the 1960s, is associated with specific 

authors and, primarily, with its originators: 

M.B.Grekov, N.G.Kotov and A.A.Labas. 

The first part of this chapter is devoted to the 

role of the artist M.B.Grekov as the founder 

of the art of soviet panorama and diorama; 

the work of diorama teams of the Union of 

Soviet Artists who produced a series of 

dioramas in celebration of the 15th 

anniversary of the October Revolution; and 

the history of the creation of a large-scale 

panorama complex “The Assault of 

Perekop”. 

The second part of this chapter is devoted to 

the creative career of the artist N.G.Kotov, 

an art theorist and master of spatial 

panoramic painting. As Grekov, he is a key 

figure in the history of Russian 

panorama/diorama art. Proceeding from 

his creative experience, N.G.Kotov 

established a comprehensive teaching – 

panoramism. He created a total of nearly 

400 (!) panorama/diorama works 

(including completed ones, models and 

sketches). 

The third part of this chapter is devoted to 

the little-studied, but very important for the 

history of soviet diorama art,  activities of the 

artist A.A.Labas known for his constant 

determination to introduce new methods, 

techniques and materials to dioramas. 

The fourth part of this chapter contains a 

description of the Grekov Studio of War 

Artists and the creative effort of 

E.I.Deshalyta. These two schools 

represented the two leading trends in soviet 

diorama art of the post-war period. 

    In the conclusion, the author presents his 

findings that define the diorama art as a 

separate and independent form of fine art; 

cites varying opinions regarding its future; 

and considers its development prospects. 

The history of diorama, both in Russia and 

in the world, allows interpreting it as an 

independent form of art with good prospects 

of its further evolution.• 

Mr Xia Shu-shen Panoramas 
Worldwide and Birth of Chinese 
Panoramas  
by Mao Wenbiao  

 

Mr. Xia Shushen, Panorama Designer 

Mr Xia Shu-shen edited a big book 

Panoramas worldwide and Birth of Chinese 

Panoramas in Beijing in 2014. The book 

depicts major China and worldwide 

panoramas with the whole scale pictures 
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and amazing details of hundreds colour 

pages, it is thrilling history document about 

centuries of panoramas. He wrote various 

designing elements on full and half circle 

panorama research. The book won the 

researchers a lot of admiring when first 

publicly showed at Altoetting 23rd IPC 

conference last September. 

 

Mr. Xia and colleagues at Opusztaszer Feszty panorama 

Mr Xia has been working in art design of 

museum more than 60 years, he is the 

founder of panorama in China. In 1991 the 

state council recognized him as a specialist 

who has made “prominent contributions to 

developing our nation”. In 1996 Mr Xia was 

honored been listing in the Cambridge 

WHO’S WHO. After he visited North Korea 

and Soviet Union in early 1980’s, in 1988 

and 1889 he was the curator of designing 

of Beijing Lu Gou Qiao Battle (Marco Polo 

Bridge) and Jinzhou, the Capturing of 

Jinzhou panoramas which are considered a 

big success. He designed half circle 

panoramas includes : Suzhou, The Battle of 

Lake Yang Cheng; Guangdong, Dongguan, 

Humen Sea Battle; Sichuan, Chengdu,Entre 

Jinsha ; Sanxi, The Vitory of Pingxingguan 

and shanxi,Yan’an, The Battle of Yiwa,etc.  

 

Mr. Xia gives instructions to the artists at the Jinzhou 

panorama 1989 

 

Mr Xia’s distinguishing design feature is 

adventurous, novel and grand that wins 

many respecting by his colleagues. At the 

age of 84, he will be the chief curator for 

restoring and up-dating work of Beijing Mar 

co Polo Bridge Panorama, to celebrate 70 

years anniversary of victory Anti-Fascist War 

in 2015.• 

 

Mr. Xia at Shuzhou the Battle of Lake Yang Cheng June 

2014 
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Sandy Wurmfeld’s next E-Cyclorama 

Sandy Wurmfeld finished a panel of his 

panorama. Panel 3 of 4 is underway for the 

next E-Cyclorama.  

 

 

Panel 2 

 

 

 

 

 

 

 

 

 

 

 

New books 

Moving Panorama of Pilgrim’s Progress by 
Jessica Skwire Routhier 

The Moving Panorama of Pilgrim’s 
Progress is an extraordinary 8-foot by 800-
foot painting that was created in 1851 and 
thought lost for a full century. Rediscovered 
in 1996 and fully restored in 2012, it 
illustrates John Bunyan’s iconic book The 
Pilgrim’s Progress—first published in 1678 
and in print continuously since then—a 
heart-stopping allegory of trial and faith in 
which the hero, Christian, battles giants, 
monsters, tricksters, and his own weaknesses 
to reach the Celestial City. Moving 
panoramas were a mid-nineteenth-century 
precursor to the motion picture, massive 
canvases that were scrolled across a stage 
and accompanied by a lecturer and music. 
One of only a handful that survive today, 
the Moving Panorama of Pilgrim’s 
Progress was one of the most popular and 
important moving panoramas of its day, 
with designs by rising luminaries of the 
Hudson River School of American landscape 
painting: Frederic Edwin Church, Jasper 
Cropsey, Daniel Huntington, and others. 

Scholars and fans of theater and film, 
panoramas, American art, religious studies, 
literature, and The Pilgrim’s Progress itself 
will value this beautifully illustrated volume. 

JESSICA SKWIRE ROUTHIER is an 
independent museum professional affiliated 
with Maine Archives and Museums and the 
Maine Photo Project. KEVIN J. AVERY is a 
researcher at the Metropolitan Museum of 
Art as well as a professor of art history at 
Hunter College of the City University of New 
York. THOMAS HARDIMAN JR. is keeper at 
the Portsmouth Athenæum in New 
Hampshire. 
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Букреева, Е.М., История панорамного 
искусства и судьба живописного полотна 
«Березина» польских художников Ю. 
Фалата и В. Коссака // Золотая палитра. 
2014. № 1 (10). С. 72–75. (Bukreeva, 
E.M., History of Panoramic Art and the 
fate of the scenic paintings "Berezina" Polish 
artists Y. Falat and V. 
Kossak // Golden palette. 2014. № 1 (10). 
Pp. 72–75) 
http://www.zolotayapalitra.ru/Magazine/
10 
http://www.zolotayapalitra.ru/Article/16
8 
 
Дружинин, А.А., Художник Николай Котов 
как теоретик и практик «панорамной 
пространственной живописи» // 
Искусствознание. 2014. № 3–4. Москва, 
ГИИ РФ. 
С. 406–435.  (Druzhinin, A.A., Artist 
Nikolay Kotov's Theoretical and 
Practical Approaches to Spatial Panoramic 
Painting // Iskusstvoznanie 
(Artknowledge). 2014. № 3–4. P. 406–
435.  
Дружинин, А.А., Диорамы А.А. Лабаса // 
Дом Бурганова. Пространство культуры. 
2014. № 4. С. 117–127. (Druzhinin, A.A., 
Dioramas by A.A. Labas // Burganov 
House. Cultural space. 2014. № 4. Pp. 
117–127). 
 

 

 

 

 

 

 

 

Interesting panorama related 
websites/ artists 

Helmut Ditsch: http://www.helmut-

ditsch.com/index.html 

Amon Carter Museum of American Art in Ft. 
Worth, Texas recently displayed John J 
Egans' 'Panorama of the Monumental 
Grandeur of the Mississippi Valley' (on loan 
from the St. Louis Art Museum) 

A timelapse of their installation process for 
the painting which is 348 feet long. 
https://vimeo.com/107853322 

A panorama of the Thames which will take 
you through Chelsea, Pimlico, Westminster 
and the City, and across the river bank to 
Southwark and on to Waterloo Bridge. 
http://www.panoramaofthethames.com/p
ott/chelsea/  

 

34th Newsletter 

The next newsletter will be published in July 

2015. Please send your news input to 

secretary@panoramacouncil.org before 

15 June 2015.  

 


