# 40

New Panoramas, Restoration Projects, Panorama Updates, & Related Formats

Yadegar Asisi unveiled a new panorama,
Amazonia, on November 18th, 2017 at the
PANORAMA AM ZOO in Hanover, Germany.

27th IPC CONFERENCE: CALL FOR PAPERS
Memory and the Panorama
Deadline January 31, 2018

The Velaslavasay Panorama’s Effulgence of
the North panorama, which has been on view
since 2001, closed to the public on November 3rd,
2017 to make way for a new exhibit.

Nov. 8 2017 - Nov. 12, 2018 - Mark Bradford
unveiled Pickett’s Charge at the Hirshhorn Museum
in Washington, DC.

Panorama 1326 at the Bursa Conquest Museum
in Turkey is set to be completed by the end of 2017.

Nov. 18 2017 - Pittsburgh Crankie Fest at the
First Unitarian Church in Pittsburgh, USA.

Cyclorama de Sainte-Anne-de-Beaupré has
been classified as a heritage property of national
interest in Canada by The Minister of Culture in
Québec, Mr. Luc Fortin.

January 21, 2018. Exhibition Diorama: The
invention of an illusion at the Schirn Kunsthalle
Frankfurt is closing.

Yadegar Asisi, Mathias Thiel & Panometer
GmbH wins the Red Dot Award 2017, in
Communication Design for TITANIC panorama.

Nov. 17 - Dec, 3, 2017 Exhibition Panorama
Digital - From Painting to Virtual Reality at Lucerne's
Bourbaki Panorama
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Call For Papers & 27th IPC Conference
27th IPC Conference
September 19th – 21st, 2018, Istanbul, Turkey
Hosted by the Panorama 1453 History Museum with Support from the Istanbul Metropolitan Municipality
The focus of the 27th International Panorama Council Conference is to encourage participants to engage
in a broad discussion around this year’s theme, Memory and the Panorama. Hosted by the Panorama
1453 History Museum in Istanbul, Turkey, the conference will take place September 19 – 21, 2018 with
an optional post-conference excursion on September 22, 2018. Sponsorship is provided by the Istanbul
Metropolitan Municipality.
Since the panorama’s inception, many panoramic re-presentations have toyed with the concepts of time
and memory. Whether historical or artistic, the panorama has been the product of perspective in the
literal and figurative senses—feeding off of facts, visual accounts, or narratives (some more reliable than
others), as its main sources of information. With this year’s conference theme, Memory and the
Panorama, we seek to unearth the presence of memory and historical truth in the context of the
panorama. How do panorama and historical truth reflect on each other, and on memory? What are the
effects of using the panorama as a memory holder? How has memory—collective or individual—affected
the reception of the panorama? How do memory and narrative shape each other, in the context of
panoramas, and to what end?
Authors are invited to submit paper proposals centering around this year’s theme, Memory and the
Panorama. This is an interdisciplinary conference and, as such, we welcome paper proposals from
scholars and practitioners from a broad range of disciplines and backgrounds. Abstracts addressing
other themes and ideas relevant to the panorama (e.g. conservation, preservation, new/rediscovered
panoramas, related artistic innovations, virtual reality, etc.) will also be considered.
Each paper proposal submission must be in Microsoft Word format and include: title of paper; abstract
(250-300 words); bio (200 words); author(s); organization affiliation(s); complete mailing address; email
address; and keywords (four to five keywords). Conference language is in English.
Deadline for abstract submission: January 31, 2018.
Please submit abstracts and queries related to submissions to: secretary@panoramacouncil.org
Acceptance notifications will be emailed by March 31, 2018.
Accepted speakers will be given the opportunity to publish in the newly created peer-reviewed
International Panorama Council Journal. If interested in participating, please indicate so on your paper
proposal submission.
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An Overview of the 26th IPC Conference
The IPC’s 26th Conference hosted by the Queens Museum in Queens, New York was an absolute delight
and success for all participants. The conference began with a reunion of IPC Members and the meeting of
new friends at the home of the Panorama of New York. We were welcomed by Deputy Director Debra
Wimpfheimer, Director of Exhibitions and Curator Hitomi Iwasaki, and by the IPC President Sara Velas.
Then, Hitomi led us all on our first of many group Subway trips to the Museum of the Moving Image where

we were greeted by Deputy Director Wendel Walker for a tour of the Museum. The following day, the
official proceedings of the conference began with a guided tour of the Panorama of New York by
Executive Board Member Blagovesta Momchedjikova who knows quite a lot about the Panorama of New
York and was kind enough to share it all with us.
The conference proceedings began in the
conference hall of the Queens Museum and we
heard a series of nine presentations on topics of
panoramas in New York of the present and past,
panoramas in Russia, in cinema, in Alaska, and
students reconstructing historic panoramas out of
cardboard in Brazil.
IPC President Sara Velas gave a presentation on
behalf of Salih Dogan of Turkey who was not
able to attend due to VISA complications. There
were a number of IPC Members would wanted to
attend, including a few registered speakers, who
were denied entry by their respective US Embassies for various reasons. It was quite upsetting for all of us
who were not able to see our friends from around the world and listen to their research and presentations.
However, we were lucky that Ms. Velas took the initiative to get Salih’s powerpoint presentation and did
her best to relay the information about the new Samsun Panorama 1919 History Museum.
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An Overview of the 26th IPC Conference - Continued
Day second day of conference proceedings began with a series of three talks on contemporary
interpretations of panoramas in gaming and in art. The group then had a private viewing of the Queens
Museum’s latest exhibition Never Built New York (Sep 17 2017 - Feb 18 2018), a discovery of the New
York City that might have been through original prints, drawings, models, installations, and animations.

Three final talks were given on new and newly restored panoramas in Cambodia and in Atlanta, Georgia,
followed by Seth Thompson’s culminating the conference on the topic of re-presenting history in panoramarelated mediums such as stereography and VR.
As a grand finale, Hitomi Iwasaki led two sections, first on The Panorama Handbook: Thoughts and Visions
On and Around the Queens Museum’s Panorama of the City of New York, a new collection of submitted
essays currently in production by the Queens Museum, and then a roundtable discussion by Andrew
Beccone (artist, librarian, and founder/director of The Reanimation Library, Brooklyn), Shannon Mattern
(Associate Professor of Media Studies, The New School), Blagovesta Momchedjikova, Hitomi Iwasaki, and
moderated by Chloe Wyma (2016-7 QM Curatorial Fellow, doctoral candidate in Art History, The
Graduate Center/CUNY). Following the roundtable, President Sara Velas led the General Assembly for
voting members and non-voting participants. During this time, Seth Thompson was elected the new
President of the IPC and Dominique Hanson the new Treasurer and Gabor Turda a new at-large member of
the Executive Board. The IPC also made Mimi Colligan and Patrick Deicher honorary lifetime members and
Patrick was awarded the Pin of Honor.
The post-conference tour was a great success with everyone
enjoying the sights and sounds of Gulliver’s Gate, led by
Founding Artistic Director Tim Gilman- Sevcik, followed by
one final lunch and then a guided tour by Director Dave
Hermon of The City Reliquary in Brooklyn. Many thanks to
all who attended the 26th IPC Conference and to our great
host Hitomi Iwasaki and the Queens Museum.

40
MOVING PANORAMAS
London to Hong Kong in Two Hours
by Dave Brill

Departure from Tower Bridge

Greenwich and London Docks

This panorama, which is about 50 metres long, was painted in about 1860 by my great-great
grandfather, John Lamb primus, and his son, John Lamb secundus.
It was bequeathed to me by my grandfather, Edgar Lamb, shortly before his death in 1963. He wished it
to remain in the family, and he hoped that it could be shown to a wide audience. He described how to
make a suitable proscenium for it. The panorama was carefully kept at home, although it was shown to
family and visitors only occasionally because of its size and fragility. Edgar Lamb’s daughter, Violet Lamb
(my aunt) had the idea that it should be housed in a museum, and so in 1983, it was enthusiastically
received by the Museum of London, where it continues to be safely stored.
London to Hong Kong in two hours measures 53.35 metres x 0.375 metres. Though quite bulky, it is
much smaller than many contemporary moving panoramas which were shown to large audiences.
Painted in watercolour on paper and mounted on fabric, it is designed to be wound between two spools,
mounted in a specially constructed proscenium which allows just a small section of the painting to be
visible. The moving journey is described to the audience by a narrator or cicerone. It was regularly
shown to my family at Christmas time by my grandfather, Edgar Lamb.
For more information on the history and narrative of the panorama, including many
more photos, visit: https://lambpanorama.wordpress.com
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Restored: The Whaling Panorama at the
New Bedford Whaling Museum

Mark Bradford: Pickett’s Charge
November 8, 2017 – November 12, 2018

The Whaling Panorama at the New Bedford
Whaling Museum has been restored, and a digital
copy has been made. Tim Weinberg reports on
WBSM 1420, a New Bedford Talk Radio show,
that ten years ago the New Bedford Whaling
Museum began the process of restoring the Grand
Panorama of a Whaling Voyage Round the World
(1848), an American moving panorama a quartermile long.

The Hirshhorn Museum in Washington, D.C., USA
reports the debut of an installation created by Los
Angeles artist Mark Bradford entitled Pickett’s
Charge, inspired by Paul Philippoteaux’s
nineteenth-century cyclorama in Gettysburg
National Military Park, Pennsylvania.

In the radio piece, Dr. Christina Connett, Chief
Curator of the Whaling Museum, says ”Nobody
seemed to know where it was for a period of time.
It was stored by a private owner, then it was given
to the museum 100 years ago.”

The installation is a series of eight paintings, each
of more than forty-five feet long that are hung on
the the entire Third Level of the Hirshhorn Museum
in a 360-degree panoramic experience.

The IPC is curious to hear more about this work
and invites members and friends of the IPC to visit
the exhibit and report back on the experience with
further information on the content, materials, etc.
For more, visit the Hirshhorn Museum’s website:
h t t p s : / / w w w. s i . e d u / E x h i b i t i o n s / M a r k Bradford-6072
New Publication
Boudou-Reuzé, Hélène / Desserrières, Laetitia /
Ts a g k a l i a , C h r i s t i n a , O P h i l i p p o t e a u x
δημιουργεί το πανόραμα της πολιορκίας

Check out the article online: http://wbsm.com/
worlds-longest-painting-restored-at-new-bedfordwhaling-museum/

του Παρισιού : crée le panorama du siège de
Paris (exhibition catalogue 2016-10-18 through
2017-01-31, Teloglion foundation), Theassoliniki
2016, ISBN 978-960-6790-29-4
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Exhibition "Panorama Digital - From
Painting to Virtual Reality”
by Patrick Deicher
The Visual Narratives research group at the
Lucerne University of Applied Sciences and Arts is
bringing analog and digital virtual worlds together
in the "Panorama Digital" exhibition. The
exhibition starts on 17 November in Lucerne's
Bourbaki Panorama. Among other things, a 360°
film will be shown, produced by the Hochschule
Luzern - Design & Kunst and Swiss Television SRF
as part of a joint research project.
In 1881, the Swiss painter Edouard Castres
created a 360° panorama of a military event,
which made his homeland an actor in the FrancoPrussian war. Nearly 87,000 soldiers of the French
Bourbaki army, defeated and discouraged, were
allowed to cross the border into Switzerland.
Disarmament and internment became famous as
one of the first interventions of the International Red
Cross.
Like other panorama painters, Castres was driven
by the desire to blur, if not dissolve, the boundaries
between image and reality. In fact, he created
what we call "virtual reality" today. It is therefore
obvious that the Bourbaki deals with current, digital
formats of immersive image worlds.
In collaboration with the Lucerne University of
Applied Sciences - Design & Art, headed by the
Visual Narrative research group, various digital
forms of the panorama will be shown in the
Bourbaki Museum from 18 November to 3
December 2017, such as 360° films, projections
and immersive and interactive virtual reality
applications. This makes the connection between
the "old panorama" and digital 360° technologies
visible. T media technologies.

The unifying theme of all exhibits is not only new
presentation formats, but also the upheavals of
modern societies caused by conflicts and crises,
which are fomented and accompanied by new
media technologies.
More info on www.bourbakipanorama.ch and
www.hslu.ch/360grad
Exhibition Diorama: The invention of an
illusion at the Schirn Kunsthalle Frankfurt.
by Patrick Deicher
The exhibit has been running since October 6th,
2017 and can still be seen until January 21,
2018. It was previously at the Palais de Tokyo in
Paris. The catalogue, which is more detailed than
the exhibition, has been published in French and
German and is also available through Amazon.
Further information on the exhibition can be found
at http://www.schirn.de/ausstellungen/2017/
diorama/
From the website: A major exhibition dedicated to
the cultural history of vision. It focuses on the
diorama, which is used to reconstruct and realistically stage events, stories, and habitats with the
aid of various means. Invented in the nineteenth
century by the French painter and photography
pioneer Louis Daguerre as a playhouse enlivened
with light effects, it, as a glass showcase became
the presentation form par excellence for natural
history museums. (Kent Monkman, BÊTE NOIRE, 2014,)
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An Update of the Panorama Projects of Yadegar Asisi
by Juliane Voight (a written text of the 2017 IPC Conference Presentation)
Last year, Germany was all about 500 years of the Reformation. Yadegar Asisi has installed a panorama of
Wittenberg for this anniversary. "Luther 1517" was a sensation. More than 400,000 visitors were there.
Only 60,000 people live in the city. The panorama had an enormous attention in the media as well.
For the first time, Yadegar Asisi has told a whole story in one picture. It is not just a moment of history, but
many years of reforming the Church. Starting from Martin Luther and Wittenberg, part of Christianity
separated from the Catholic Church in that time. Yadegar Asisi shows the course and significance of this
reformation, but also gives an insight into the society of that time. This panorama is comparable in its
narrative form to film and books. At first it's overwhelming, but after a short moment you find yourself in a
small scene. And if the scenes are created like a director, the viewer can assemble the scenes into his or her
own film.
In Leipzig, Asisi is currently exhibiting the panorama of the sinking Titanic. This is a conceptual project.
Here, it is not the variety of history that is interesting, but an emotional moment. The panorama acts as a
means of posing a question in space: is modernity always as positive as we use it today? The panorama
shows not only the ship that sank and the accident in 1912, but also the sinking of a bygone era. You can
see the remains of the ship at the bottom of the sea as it looks now. The panorama is expected to have
300,000 visitors in one year.
In Berlin, the panorama of the Berlin Wall can be seen at an exposed spot at Checkpoint Charly. This is
very interesting for visitors who have never seen the Berlin Wall before 1989, and Berlin as a divided city is
inconceivable if you know the city today. Asisi also wanted to tell the normality of life directly on the wall.
The arrangement with a cruel situation.
In Dresden, Asisi is currently showing the panorama of the baroque city of Dresden. The picture is regularly
replaced here with the depiction of the destruction at the end of World War II. In Pforzheim you can see the
panorama of "Rome 312". This has already been extended three times due to the great demand. Most
likely, a new panorama will be added next year.
In Rouen in France, the view of the Gothic old town during the 100-year war between England and France
with Jeanne d Árc as the main figure was to be seen. In September, the opening of a new painting was
celebrated. "Great Barrier Reef". The city has made the decision to use the motif that Asisi has already
shown at other locations. On the opening weekend, 15,000 visitors were present with free admission.
The next Panorama opens in Hannover. A new panorama rotunda is being built near the zoo`s. There,
landscape and nature panoramas are to be shown in particular. Start is in November with "Amazonia".
Next projects will be "Carola's Garden". A phenomenal insight into the fascination of nature in garden
culture. Asisi is also planning a panorama of the Antarctic for this rotunda.
In Berlin, construction work has begun on a new Pergamon Museum, in the heart of the city, which may
open as early as Spring/Summer 2018.

