28th International Panorama Conference:
September 26 – 27, 2019
Atlanta, Georgia, USA - Hosted by Altanta History Center
The International Panorama Council formally
invites you to join its 28th International Panorama
Council Conference at the Atlanta History Center
in Atlanta, Georgia, United States, September 26
– 27, 2019 with a post-conference tour on
September 28 to visit museums and sites related
to the 1886 cyclorama The Battle of Atlanta, which
is housed in the new Lloyd and Mary Ann
Whitaker Cyclorama Building.
The focus of this year’s conference is The Battle of
Atlanta Cyclorama in the Atlanta History Center,
our host. We will start our two-day symposium
with a tour of the recently-restored 1886
Cyclorama and related exhibits on panoramas
and visual entertainments, followed by a series of
presentations by practitioners who have worked
closely on its relocation and re-installation. Day 1
continues with sessions examining the
relationship between panoramas and cities,
panoramic rhetorics, and moving panoramas,
and a workshop on panoramic technology. The
day will conclude with two book launches. Day 2
focuses on natural and panoramic histories,
period cultures of perception, twenty-first century
panoramic technologies, and contemporary
panoramas. The day will conclude with an
interactive reflection on the sessions, a strategy
session, and a farewell dinner on the Cyclorama
viewing platform.
The post-conference tour includes visits to the
1921 Grant Park cyclorama building; the vantagepoint for The Battle of Atlanta; the Museum of Civil
and Human Rights; and Martin Luther King Jr.
National Historic Park. We will have lunch at Mary
Mac's Tea Room, which provides a taste of
traditional southern fare!
For registrations, hotel accommodation and
payments, please consult our website:
https://panoramacouncil.org/en/what_we_do/int
ernational_panorama_conferences/upcoming_c
onference/
For other questions concerning the conference,
please contact the Secretary-General of the IPC:
secretary@panoramacouncil.org.

Pictures of The Battle of Atlanta Cyclorama
in the Atlanta History Center:
https://www.atlantahistorycenter.com/explore/exhibiti
ons/cyclorama-the-big-picture#

A round-trip from Belgium to Russia for the signature of the MOU
with the discovery of very recent panoramas in Saint-Petersburg
and the official opening of the Asisi's Pergamon in Berlin

by Dominique Hanson
Let us set the place… an annual event for
a signature!

The signature of the MOU with already some work
sessions….

Every Year, the city of Saint-Petersburg hosts a
huge event called « The cultural forum ». According
the report of this Forum, 38.000 participants are
quoted, including 13.000 participants of
professional flow and 25.000 participants of public
flow.

Unfortunately, at the last moment, our president
Seth Thompson was unable to reach SaintPetersburg and asked the treasurer to represent
him. So unexpectedly, Dominique Hanson was
mandated for the signature and managed his
travel in a very short time. In the morning, before
the ceremony, Dominique Hanson already
participated at a work meeting of the Sector. Every
member was invited to shortly present his
institution and the plan of the Sector was
presented in a few words.

During the Forum… in a fantastic place…
In the Hermitage Theatre, about 400 people,
mostly directors of Russian museums have an
annual meeting, as members of the Union of
Russian Museums. The Union and the meeting are
headed by Mikhail Piotrovsky, the Director of the
State Hermitage Museum. Built by the order of
Ekaterina the Great in 1780-s, the Hermitage
Theatre is magnificent and it was a unique
opportunity that this historical building could host
the signature of a Memorandum of understanding
(MOU), with the present audience. It was more
than symbolist and … simply fantastic!
How did we arrive at the MOU?
At the beginning of 2018 the Borodino panorama
(Moscow) led the initiative to set up a professional
group of Russian museums which have
panoramas and dioramas in their collections. This
idea is supported and followed by 21 museums. In
April the group was officially established as a
Sector under the authority of the Union of Russian
Museums.
On Behalf of Vladimir Presnov, appointed
coordinator of the Sector, Irina Gribova, scientific
secretary of the Sector, contacted our IPC
president Seth Thompson, during the summer of
2018. A proposal was formulated to find out if a
closer collaboration and the signature of a
convention could be possible between the 2
associations. With the help of Dominique Hanson
and the members of the Executive board, a MOU
proposal was sent to Moscow. After a lot of mail
exchanges and some little modifications, the
suggestion came to sign the final document in
Saint-Petersburg mid-November 2018.

The points to remember were:
- The elaboration of a manual about safeguarding,
restoring and exposing of the panoramas and
dioramas (to collect the experience in this field).
- A joint participation at Intermuseum International
festival (Moscow, June 2019) as 1 group on the
same booth, also possibility to have public
discussions about panorama problems. Why not?
You can imagine how impressive it can be to sign
such an important document in front of such a
huge assembly of 400 persons covered by
regional media. After the official part, a nice meal,
in the good company of the Borodino team,
Vladimir, Irina and Marina, in a restaurant on the
famous Nevsky Perspectiv led to a very open and
informal discussion about subjects as the Manual
and Intermuseum event.
Very amazing and instructive visits: The battle of
Leningrad and The Great Siberian Railway
Panoramas
Most of our members already must have heard of
Marina Zboevskaya. She participated at several
IPC Conferences and delivered a lecture in
Istanbul. She also took actively part in the
organization of the meeting of the Sector. She was
in charge of the planning of visits for the delegate
of IPC. Except The Hermitage and the recent
Museum of WW1, the other visits had a relation
with Panoramas and were obviously very well
chosen!

A round-trip from Belgium to Russia for the signature of the MOU
with the discovery of very recent panoramas in Saint-Petersburg
and the official opening of the Asisi's Pergamon in Berlin (Cont.)

by Dominique Hanson
The breakthrough of the siege of Leningrad
In Kirovsk (at 15 km of Saint-Petersburg) you can
visit the “Breakthrough of the Siege of Leningrad
Museum-Reserve”, combining a building with a
first “classical” diorama (40x8m) called “The
breakthrough of the siege of Leningrad” which was
painted and created by survivors and local artists
in 1985 about the Spark Operation (Askra) and the
new Panorama Museum, opened by President
Putin in the beginning of 2018. This new Museum
has 2 halls. The first one contains the newest
multimedia and familiarizes the visitor with a video
footage highlighting the five attempts of Soviet
troops to rupture the Siege of Leningrad and an
animation film on the tragic times of the Siege (900
days). The second one of 600M² unveils a
multimedia panorama of the second day of
Operation Spark-ISKRA (January 13th, 1943). The
new concept is not limited in a permanent use of
the most updated audio visual means with
computerized effects. It takes the visitor into the
heart of the battle. Here, the visitor is not on a
platform but walking along a circular path among
the faux terrain (foreground). On one side the
Russian fighters are making the breakthrough and
on the other side the German soldiers trying to
resist once more. All along the way, historical
artifacts are found on the historical battlefield, and
many mannequins, with a teen' put forward,
literally in front of you. What opens the way of
personalized biographies narration with the
panorama in background. Afterwards on the
screen, different airplanes arrive and fly, for
example, there are scenes of Katilina gunnery in
action etc. This makes the visit the most realistic
possible!
Due to the proximity, the contrast between the two
parts of the Museum reserve, diorama and
panorama, is very amazing and very interesting
about history of designing and conceiving «
panorama » and let us say the very recent technical
evolution! Panorama lovers really have to
experience the visit.

Pyasetsky's Great Siberian Railway Panorama
(1894-1899)
The timing did not permit the visit of the Russian
Railway Museum, opened end 2017, dedicated to
the Russian railway but also housing the
digitalized version of the Great Siberian Railway
Panorama painted by Pavel Pyasetsky at the end
of the 19th century and ordered by Nicolas II.
This watercolor moving panorama (9 rolls of 950m
long and less than 1m high) depicts the
landscapes along the Trans-Siberian railway of
10.000 km. During the World Exhibition of 1900 in
Paris, the moving panorama was awarded a gold
medal. Later on, the originals were conserved in
the Hermitage, where the restoration of two was
accomplished in 2007. By the collaboration of the
Hermitage and the Russian Railway Museum, a
digital version could be made and exposed to
everybody without endangering the original
panoramas. To be verified and discussed, but
couldn't we be in front of the longest panorama in
the world?
Last stop of the round-trip: Berlin with the official
opening of the Asisi's “Pergamon” Panorama.
Flying back to Belgium, the treasurer made a stop
in Berlin where Yadegar Asisi was opening in
collaboration with the Berlin State Museums, the
definitive housing for his panorama « Pergamon »
created in 2012 and which was also digitally
presented in New York. After the mechanical world
of the railway, even in landscapes and the
inhumanity of the war, here rules the harmony and
philosophical search in a city of the Antiquity. Here
we are in a completly different atmosphere;
everything is quiet, full of peace and wellness! You
almost can speak from Peace after War…. So
different the two stops are. The introductive path
decorated, illustrated by masterpieces from the
collection of the Berlin State Museums is fabulous.
The speech of the artist Asisi went in the same
vision by underlining the thoughts and ideas which
inspired him in this opus: the richness of the
diversity, of the humanity, of each human / people /
person? Who is unique!

CAROLA’S GARDEN - A Return to Paradise
by Yadegar Asisi (from his website and Facebook page)
Bazon Brock presents Asisi at asisi in Leipzig:
‘CAROLA’S GARDEN – A Return to Paradise’, an
exhibition of drawings, paintings, photographs
and a panorama by Yadegar Asisi.
Around 100 works, including watercolour
paintings, drawings, acrylic paintings,
photographs and a 12-minute exhibition film by
Asisi, showcase a garden while highlighting
different aspects, such as ‘humans and nature’,
‘beginnings and endings’ or ‘colour and light’. His
panorama constitutes the zenith of this
contemplation: visitors experience a small
garden as an exotic paradise from the
perspective of an insect. It is as if one were
standing in front of the vastly magnified pistil of a
chamomile plant, looking out onto a fascinatingly
unfamiliar landscape. A 25-metre bee is in the
process of pollinating the chamomile blossom
and harvesting nectar. In the space beyond, the
view opens up to the world of the surrounding
garden and its gigantic flowers, wild plants and
crops, insects and other details.
On the one hand, the panoramic painting depicts
a world that seems familiar to everyone; however,
it also reveals perspectives and insights into
structures and details that would otherwise
remain invisible to the human eye. Viewers
experience complete immersion in the centre of a
world magnified hundreds of times – becoming,
as they are in real life, part of nature’s life cycles. In
CAROLA’S GARDEN, Asisi engages with the
garden of a beloved former assistant in Leipzig as
well as the big questions in life: Who are we and
where do we come from? What are the important
things in a person’s life?
On display at Panometer Leipzig, Germany.
Richard-Lehmann-Straße 114
04275 Leipzig.
Tickets: 4 – 11.50 euro.
Tuesdays - Fridays from 10 am to 5 pm.
Saturdays - Sundays, public holidays,
from 10 am to 6 pm.
More information:
www.asisi.de/en/locations/leipzig-carolas-garten/

Pictures of CAROLA’S GARDEN published in
Panometer Leipzig’s Facebook page.

Battle of Morat Panorama
by Laurence Garey
At the IPC conference in Istanbul in September
2018 we presented an overview of the
momentous battle at Morat in Switzerland in 1476
when the armies of Charles the Bold, Duke of
Burgundy, were defeated by Confederate Swiss
troops (Maillard & Garey, International Panorama
Council Journal, 2018, 2, 40-44). We described
the commemorative panorama painted by Louis
Braun in 1893 that still lies rolled up and in storage
awaiting resurrection. We also mentioned that
plans were afoot to prepare a travelling exhibition
covering several major Swiss sites.
We are pleased to report progress with the
exhibition, consisting of a shipping container with
screen-printed scenes from the battle inside and
out, and containing pictorial descriptions and
explanatory literature (including reprints from the
Istanbul presentation). It was formally launched at
its first planned port of call, the Castle of
Morges on the shore of Lake Geneva. Indeed,
it was at this castle, built by the House of
Savoy in the thirteenth century, that Charles
rested for at least one night between his
horrific defeat at Morat and his next major
battle, at Nancy, where he was to lose his
life. The Vice-president of the Association of
Friends of the Panorama, Denis de Techtermann,
was coordinator of this major project which would
not have been possible without Murielle Golay in
the secretariat and the other members of the
committee. Support was given by a number of
sponsors, whose names are displayed
prominently on the exhibit.
The opening ceremony was held in the gardens
of the castle on the bright, but fresh, evening of
9th April 2019, where the tulips heralding the wellknown flower festival added colour to the scene.
Among the guests were local authorities from
Morges itself, including the Director of its Tourist
Office, Jacqueline Ritzmann. The ceremony was
mastered by Adélaïde Zeyer, Director of the castle
and its museums. Encouraging and stimulating
addresses were given by the military commander
Yvon Langel and State Councillor Béatrice
Métraux, following that of the President of the
Association of Friends, Gaston Maillard. The
President emphasised that the mere fact that the
French-speaking part of Switzerland, in which we
were standing, ever came into being was a direct

Site for the exhibition at the Castle of Morges.

The container arrives, 8th April 2019.

Installed in the castle grounds.

The Expo-Itinerante: La Magie du Panorama Morat 1476.

Battle of Morat Panorama (continuation)
by Laurence Garey
result of the Confederate victory at Morat. But its
importance extends further afield, indeed to the
whole of modern Europe. He applauded the
support given by the IPC, and copies of their letter
of solidarity and the journal article, cited above,
were available in the exhibition display. He
summarised the history of the battle and of the
panorama, and deplored that this masterpiece
had been so little seen in public. He emphasised
recent advances in techniques of displaying such
gigantic works of art, and hoped that the efforts of
the Friends would finally make a permanent home
feasible, especially as the 550th anniversary of
the battle was fast approaching.
After the cutting of the ribbon to permit public
access to the exhibition a reception was held
inside the castle. On display were models of
a potential rotunda conceived for the site of
the battle, at Morat itself, designed by Emile
Mermillod at the EPFL (Federal Institute of
Technology of Lausanne). This is a
remarkable and imaginative study for making
accessible both sides of the panorama as well as
a parallel screen for projection of other visual
displays pertaining to the subject.

President Gaston Maillard.

We were pleased that this event was also marked
by the launch of a new novel by Jean Monneret
entitled “Le sang des Bourguignons”, a work of
historical fiction that mirrors the personages and
events of the time.
After some three weeks in Morges the exhibition
will set off for pastures new in a dozen sites
throughout Switzerland, thanks to support from
the Swiss army for transport logistics, coordinated by Jean-Pierre Chassot. We are hoping
that this exhibition will stimulate the general
public and potential corporate sponsors to
support the cause of the construction of a new,
permanent home for the unique Morat Panorama.

President Gaston Maillard cuts the ribbon.

Project for a rotunda with access to both sides of the
panorama and a second screen.

Conserving the Mississippi Panorama
May 21-July 31 - Sculpture Hall - by Melissa Wolfe
This summer, visitors to the Saint Louis Art
Museum are invited to experience something out
of the ordinary. In Sculpture Hall art conservators
will be treating a work from the collection,
Panorama of the Monumental Grandeur of the
Mississippi Valley.

A moving panorama crankie system.

This work is nearly 170 years old. The painting is a
“moving panorama,” which was a popular form of
entertainment in the 1800s that attempted to
replicate an actual experience for its audience
through sound, light, and other special effects. It
consists of 350 feet of fabric wrapped around
two rollers that was scrolled horizontally from
one roller to the other to display 25 individual
scenes. Over the course of time, as it
traveled from town to town, the panorama
was repeatedly disassembled and displayed,
causing the lightweight fabric to wrinkle and
the paint to wear off.
Panorama of the Monumental Grandeur of the
Mississippi Valley is the only known Mississippi
River panorama that exists today. It was in a state
of disrepair when the Museum acquired it in 1953.
Conservation began in 2011 when plans were in
place to exhibit the work.
Conservators will complete the extensive, nineyear project by treating and preserving the final
three damaged scenes. During this process,
Museum visitors have the unique opportunity to
observe and interact with the conservation team
while they work. In addition, Museum docents,
curators, and conservators will provide additional
insights to visitors on scheduled weekdays in
Sculpture Hall.
Curator Talks and Conservator Talks
Tuesdays through July 31, 11 am.
Fridays through July 31, 5:30 pm.
Sculpture Hall - Free.
Curator Talks will focus on this unique work of art
and the stories it tells. Conservator Talks will
describe the process and techniques involved in
conserving it.

Pictures of the Panorama of the Monumental
Grandeur of the Mississippi Valley.
https://www.slam.org/collection/objects/841/

For more information:
https://www.slam.org/

E-Cyclorama II
by Sanford Wurmfeld
You are all invited to the debut of
the newest cyclorama project by
Sanford Wurmfeld - E-Cyclorama
II. Here you see an image of the
earlier E-Cyclorama I when
shown during the Edinburgh
Festival 2008 at the Edinburgh
College of Art. This newest
cyclorama is a completely
different color experience.
An ellipse in plan, 90' in
circumference, and 8.5' high, the
viewer enters from below and is
completely immersed in a color
experience. To our knowledge
these are the only extant 360 degree abstract/constructive paintings. This is the third completed
cyclorama project by the New York based artist Sanford Wurmfeld. Some IPC members will
remember Gebhart Streicher's presentation of Cyclorama 2000 in Altotting during the 2004 IPC
conference there. E-Cyclorama II opens at the Gallery of the Herron School of Art, Indianapolis,
Indiana, on September 18, 2019. All members and guests are invited to attend the opening if you
are available. The exhibition will continue until mid November and so members can attend before
or after the upcoming September IPC conference in Atlanta, Georgia. Direct non-stop flights are
available to and from Indianapolis via Atlanta, New York, or Miami. If any members or guests plan
to attend, please contact cyclorama@sanfordwurmfeld.com so that we can make special
arrangements with the artist and curators for your attendance.

A Quarry of Lights in Southern France
by Alan Taylor (sent by Suzanne Wray)
In the commune of Les Baux-deProvence in southern France
sits the Carrières de Lumières,
or Quarries of Lights. A former
limestone quarry that closed
down in the 1930s, the site has
been transformed into an
immersive multimedia exhibit
space dedicated to art and
music. Projectors mounted
around the quarry paint the
walls, ceiling, and floors with
light, bringing both still and
animated images of artwork to
life across the entire space.
Gathered here are images from
recent exhibitions, featuring
artwork from van Gogh, Klimt,
da Vinci, and many other artists.

The cave had many exhibitions: Marc Chagall in 2016; Bosch, Brueghel,
Arcimboldo in 2017; and Vincent van Gogh in 2019.
https://www.theatlantic.com/photo/2019/03/photos-a-quarry-of-lights-southernfrance/585766/

